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PAINT AND VARNISH | | 
SPECIFICATIONS | | 


If you incorporate W. P. Fuller & Co.'s 
paint and varnish specifications verbatim 
in your building plans you will obtain: 
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1. Finishes that have been produced with the best 
paint and varnish materials procurable—specialized 
paints that have been for the last 40 years the 
standard for quality of all paints in the West, and 
varnishes which have proved, in every compara- 
tive test with competing goods, to be equal, if ‘not 
superior, to any on the market. 
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2. Finishes which will be applied by the painter in a 
technically correct way. 


3. Finishes which will give a maximum of service, 
utility and beauty. 


WAVACHUAG HEUTE 


We would like to send every architect a copy of 
“Paint Specifications” and “Paint Facts.” 


Address nearest branch store. 


W/.P.FULLER & CO. 


Specialized Paint and Varnish Products 
for Every Purpose 
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KOUSTOINT| a! 


An Acoustical Stone 
for Interior Facing 


[arte caused by the 
reflection of sound waves from _ 
hard walls has heretofore necessitated 
correction by draperies, upholstery, 
or panels of hair felt. 


We are now able to offer architects 
an artificial stone— Johns-Manville 
AKOUSTOLITH—for use as an in- 
terior facing for acoustical purposes. 
Comparable in sound-absorbing 
power with the old corrective agen- 
cies, it removes limitations of design 
and finish and opens up a new field 
of wide possibilities. 


Johns-Manville AKOUSTOLITH is 
a porous, fireproof, masonry material 
cast in blocks, tile or brick, for ashlar 
or vaulted surfaces. It can also be 
moulded in ornamental form. It pos- 
sesses marked beauty of surface tex- 
ture, and is light in weight. Supplied 
in a variety of stone colors. 


H. W JOHNS-MANVILLE CO. 


OHNS- 
SAN FRANCISCO Jonns- 
LOS ANGELES we 
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GEORGE ASP, ARCHITECT SAINT PAUL’S HOSPITAL, ILOILO, PHILIPPINE ISLANDS O'LEARY & BURNS, CONTRACTORS 
ILOILO, P. I ILOILO, P. I. 


Finished 
throughout with 


anize \WVhite Enamel 





Kyanize is recognized by hospital authorities to produce the highest standard of finish 


in White Enamel suitable for hospital work. 


Specification Book mailed to Architects on request 


BOSTON VARNISH COMPANY, BOSTON, U.S. A. 


San Francisco Office and Warehouse: 311 California Street 
A. L. GREENE, Local Manager 


San Francisco Los Angeles 


D. H. RHODES DISTRIBUTORS: SUNSET PAINT CO. 


Seattle Tacoma El Paso Portland 


CAMPBELL HDWE. & PAINT CO. W. J. HANSON & CO. RATHBUN-MIX CO. MILLER PAINT & WALLPAPER CO. 
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FINISHED WITH CONCRETO 
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VINCENT J. DONOVAN HOTEL GORDON, SAN FRANCISCO CUNNINGHAM & POLITEO 


Painter Architeds 


wire, Meaty CEMENT 
FINISHED WITH — AT si 
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SOLE MAKERS THE MURALO CO. NEW YORK 


San Francisco Office: 311 California Street 
A. L. GREENE, Local Manager 


UPON REQUEST ONLY: Our representative will call upon architects interested in cement painting and waterproofing 


Los Angeles ae me : San Francisco 
SUNSET PAINT CO. DISTRIBUTORS: D. H. RHODES 
Seattle Portland Boise, Idaho Vancouver, B. C. Salt Lake City 
CAMPBELL H’DW’E & MILLER PAINT & WALL- SWEET-TELLER HARDWARE CO. A. RAMSAY & SON CO. BENNETT GLASS & 


PAINT CO. PAPER CO. 
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“Kno-Burn and Plaster Partitions Barrier to Fire 


——g 
DeWitt Apartments 


Syracuse, N. Y. 





The original wood partitions in this build- 
ing were destroyed by fire. The new 
partitions are solid plaster on “KNO-BURN.” 


The detail shows how “KNO-BURN” Ex- 
panded Metal Lath can be used effectively 
in solid plaster partitions 


North Western Expanded Metal Company 


Members of the Association Metal Lath Manufacturers 931 Old Colony Building, CHICAGO, ILL. 
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San Francisco Fire Department, Engine No. 17 


WARD & BLOHME, Architects 


EQUIPPED WITH 


PITCHER 
Disappearing Doors, Adjustable Hangers 


and Patented Frames 


Pitcher Disappearing Doors installed in 5'%-inch partitions. No 
extra thickness of wall required. Specify Sliding Doors in place of 
Swinging Doors 


Write for particulars 


NATIONAL MILL & 
LUMBER COMPANY 


324 MARKET STREET SAN FRANCISCO, CAL. 
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TIN ROOFING-RIBBED 
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THEN -Tin cleats, one for either side ore 
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securely to the tap of the ribs 
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apart along the entire length of Rib 
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ELEVATION of RIBBED DOME 


One half shommng VERTICAL RIBS One half showing 
VERTICAL and HORIZONTAL RIBS 
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J. A. DRUMMOND, Pacific Coast Representative, 245 MISSION STREET, SAN FRANCISCO, CAL. 
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Announcement! 





Standard Sanitary Mfg. Co. 


IN ACCORD WITH ITS POLICY OF SERVICE, HAS FOR YOUR REQUIREMENTS 
A COMPLETE STOCK OF 


“Standard” Plunbing Hixtures 
IMMEDIATE DELIVERY 


VVAREHOUSES: 
SAN FRANCISCO LOS ANGELES 
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RICHMOND PRESSED BRICK VVORKS 


LOCATED ON SAN FRANCISCO BAY AT RICHMOND 


Spur Track Connects with Santa Fe and Southern Pacific Railroads 


MANUFACTURES ALL VARIETIES OF 


FACE BRICK AND COMMON BRICK 


ALSO 


FLOOR, QUARRY AND MANTEL TILE 


Los Angeles Pressed Brick Co. United Materials Company 
402-414 FROST BUILDING, LOS ANGELES 5 CROSSLEY BLDG., SAN FRANCISCO, CAL. 


Distributors for Southern California Distributors for Northern California 
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FLOOR VARNISH 


SAN FRANCISCO 
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Beautiful 


and 


Durable 


Home builders and house owners should be 
especially interested in LIQUID GRANITE. 
The artistic finish it produces makes the most 
beautiful floors possible, and the economy of 


upkeep commends it in a practical way. 


It is the tough and wear-resisting qualities of 
LIQUID GRANITE that have caused it to be 
so generally adopted for the floors of hotels, 
stores, schools, laboratories, gymnasiums, laun- 
dries, hospitals, ete. The ease with which the 
finish is kept in perfect condition is another 
logical reason why LIQUID GRANITE is the 


leading floor varnish. 


You will do well to remember when specifying 
floor varnish that there is only one LIQUID 
GRANITE. Its use protects you against unsuit- 
able floor finishes. May we send you our book- 


let? We have a finished sample for you. 


BERRY BROTHER 
orld:s Largest Varnish Makers 
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THE OAKS AND FOOTBALL STATUE, UNIVERSITY OF CALIFORNIA 
JOHN GALEN HOWARD, ARCHITECT 


The University of California 


By GEORGE W. KELHAM 


OR many years | have entertained—and not alone 
healthy and full-grown dislike of written ar- 
chitectural criticism—as mostly practiced. Mere 


personal likes and dislikes govern much of it, and 
rarely do we base our views on logical analysis of the 
designer’s problems. 

We are perhaps of all the world a nation of critics, 
going gaily forth primed with ammunition from the 
prepared to advise about any particular 
While all this may 


daily paper, 
job that somebody else is doing. 





at times have its benefits, it most certainly has not 
improved the popular viewpoint as regards the solu- 
tion of serious problems in the world of art. 

When I consented to write something anent the 
architectural development of the University of Cali- 
fornia, I confess the idea did not seem too difficult. J 
had heard many people—architects and others—ex- 
press their views of the university work 
have expressed mine 


probably | 
and only when I tried to put 
these views in some intelligent form that would treat 
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the subject fairly did I realize how little I really knew 
of it and how large a problem was involved. 

In a word, I was setting forth in the good old- 
fashioned way to either praise or blame something I 
did not even understand. 

Since then | have been ‘‘going to school’? over at 
3erkeley and [| hope—even believe—that I know some 
small part of the requirements and conditions that 
have entered into the creation of this work. 

Most of us in the profession are familiar with the 
original competitive plan for the university and with 
its evolution into the present reality under the guid- 
ance of Mr. Howard; but how many knew enough of 
the road he has traveled, of the difficulties overcome, 
to judge his success or failure? | confess I did not. 

A comparison of the Bénard plan with that now 








ing, would not be wide of the mark; but here at 
Berkeley we enter upon conditions so different that 
we must completely revamp our point of view. And 
why? Because we have a university built to express 
it in the simplest terms, on the ‘‘side of a hill,’’ and 
also we have a site differing from all others in its 
great irregularity and fixed conditions of natural 
beauty; as perfect a setting, however, for a group of 
monumental buildings as could be imagined. That 
almost reverent care for the preservation of these 
natural beauties has been shown in the planning of 
the university will lay the people of California under 
a lasting debt to its architect. 

It is with these conditions that we find Mr. Howard 
at his best and realize the splendid thought that has 
been put into this work. Starting out where Bénard 





THE SATHER GATE, UNIVERSITY OF CALIFORNIA 
JOHN GALEN HOWARD, ARCHITECT 


being worked out is an interesting, even a fascinating 
study. The growth of the plan, its different groups 
falling into place in aecord with the requirements of 
each and the possibilities of the terrain show two 
things clearly: First, that Mr. Howard has kept in 
mind all the good points possible in the original, and 
second, that the great departures he has made follow 
lines of unanswerable logic and necessity, 

Kor most of us the greatest interest in the univer- 
sity growth, speaking architecturally, lies in its gen- 
eral plan; and here, in order to properly enter into 
and grasp the present and future scheme, we must 
perhaps change the idea of a university which many 
of us have held. To say that Oxford, Harvard, 
Princeton, Columbia, each with its peculiar atmos- 
phere and charm, represent that idea, broadly speak- 


dropped it, he has transformed and condensed what 
was a limitless ideal into a practical working plan. 
meeting at each step the requirements of the indi- 
vidual buildings (so different from the competition 
program as to be unrecognizable), and while each 
building has naturally taken a form of its own, he has 
through it all kept clearly in mind the final goal—the 
ensemble. 

So that, while the plan is a natural growth unham- 
pered by the original conception, there is no element 
which has ever escaped the overlying influence of this 
main idea; and it is the ability to ‘‘hew to the line,’’ 
a thing none too easy in these days of rapid changes 
and differing opinions, that will bring forth, unless 
present signs fail, a final scheme of great beauty and 


practical working value. I cannot recall ever having 
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THE UNIVERSITY LIBRARY, UNIVERSITY OF CALIFORNIA 
JOHN GALEN HOWARD, ARCHITECT 
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seen a large, compre- 
hensive plan in which 
the ‘‘paper’’ impres- 
sion received was so 
completely changed 
when on the ground 
itself. 

Looking at the block 
plan, one finds some 
things which are not at 
once understood; there 
is perhaps no convinc- 
ing reason apparent, 
but the site furnishes 
the answer in each case 
and with perfect clear- 
ness. 

As an example, one 
would naturally ask, 
Why interrupt the main 
avenue leading to the 
large Auditorium with 
the elliptical plaza 
shown near the en- 
trance? It is a great 
vista and the inclina- 
tion would surely be to 
take full advantage of 
it. Yet even a cursory 
study of the existing 
conditions —the great 
groups of trees, the 
stream winding through 
—show how impossible 
it would have been to 
do away with this 
treatment without great 
loss of beauty; and, 
further, one realizes 
that the effect of com- 
ing upon the main ave- 
nue, with its gardens 
and groups of build- 
ings, is enormously en- 
hanced by first passing 
through this informal 
and intimate spot. 

[ cite this instance 
merely because it seems 
to me typical of all 
those things in the de- 
velopment of this great 
scheme, which have 
been changed and _ re- 
studied time and again 
to finally emerge a sort 
of ‘‘survival of the fit- 
test’’ in their ability to 
meet the acid test of 


the imposed conditions, and because I want to again 
emphasize as strongly as I can the influence which 
these imposed natural conditions have exercised, and 


Detail. 
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The Sather Tower, University of California 
JOHN GALEN HOWARD, Architea 





rightly, in the decisions 
of the designer. 

The composition is 
clearly set forth here in 
the illustrations, but 
the the above fact must 
be kept steadily in mind 
if one is to be in real 
touch with it. 

It is not possible, of 
course, in so brief an 
article to go into the 
details of the general 
plan, either to criticise 
or praise; but, before 
leaving it, I would like 
to advise any architect 
who loves monumental 
planning to do what I 
have done —trace the 
development of this 
scheme, see its succes- 
sive studies on paper, 
its changes and growth, 
and then compare all 
this with the final con- 
clusions. 

I miss my guess if 
he is not amply repaid 
for the time spent and 
does not, like myself, 
hope that during the 
many years of con- 
structive work that 
must still oceur, the 
same hand may remain 
to steer the ship and 
keep the scheme as it 
has been thus far, a 
living organism. 

After this glimpse at 
the university as a 
whole, we come to its 
consideration more in 
detail. First its groups 
or units, then its indi- 
vidual buildings; and 
here again we find the 
same adhesion to a 
general guiding idea in 
its architecture, coupled 
with an obvious effort 
to avoid anything like 
strict uniformity, which 
too soon becomes mo- 
notony. 

It is evident that 
there has been to the 
designer a clear under- 


lying thought controlling each conception. For in- 
stance, in the Mining Building we have a pre-classic 
type, representing, as nearly as architectural forms 


(Continued on page 119) 
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DETAIL, BENJAMIN IDE WHEELER HALL, UNIVERSITY OF CALIFORNIA 
JOHN GALEN HOWARD, ARCHITECT 
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LECTURE ROOM 
BENJAMIN IDE WHEELER HALL, UNIVERSITY OF CALIFORNIA 
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FRONT OF AUDITORIUM 
BENJAMIN IDE WHEELER HALL, UNIVERSITY OF CALIFORNIA 
JOHN GALEN HOWARD, ARCHITECT 
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BENJAMIN IDE WHEELER HALL, UNIVERSITY OF CALIFORNIA 
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may, the feeling of rugged strength and virility which 
one associates with the profession it represents. 
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one afternoon, and Mr. Howard’s attitude toward it 
was so interesting that I shall quote it as nearly as I 


The Greek Theater, on the other hand, is, to a large ean. ‘‘It is, of course, debatable whether the decora- 


degree, an archeological study, as must of necessity 
be the case if it remain a Greek Theater! But whai had been carried 
a far ery from this to the splendid conception of 


Wheeler Hall, repre- 
senting, let us say, the 
early American College 
of the Humanities, and 
then on to the Agricul- 
tural Group — really a 
great, glorified Tuscan 
farm; or to the stately, 
classic building for the 
Library. So we may 
go on through the 
campus, finding in each 
of these examples fit- 
ting material to ex- 
haust the scope of such 
an article as this. Alas! 
it must be for a better 
pen than mine — and I 
shall content myself 
with touching only on 
what seems fairly rep- 
resentative of all that 
has been done, namely, 
the Library, Wheeler 
Hall, the Agricultural 
Group and the Tower. 

Probably few  build- 
ings have been erected 
in the vicinity of San 
Francisco which first 
and last have created 
more discussion than 
the Library. I ean re- 
eall the most violent 
arguments among our 
profession as to wheth- 
er the facade should 
have carried through 
without interruption— 
and, far more impor- 
tant, could there ever 
possibly be any use for 
such a colossal Reading 
Room as was being pro- 
vided, the answer most 
often received being no. 
Several times of late |] 
have had oceasion to 
visit that room of noble 





The Mitchell Monument, University of California 
JOHN GALEN HOWARD, Architeca 


tive effect might not have been better if the colonnade 
uninterruptedly. That 
would have been the old-fashioned way, at any rate. 


But the interrupted 
rhythm in the center 
accuses an internal 
penetration and unifi- 
cation, and is essential- 
ly organic, as will be 
seen at once on study- 
ing the structure as a 
whole. Personally | 
feel that the door to 
the future development 
of architecture is in 
just such innovations 
as this.’’ 

What | like among 
many things in the Li- 
brary is the particular 
fact that it seems so 
perfectly to serve its 
purpose; it gives a feel- 
ing of adequacy, of 
knowing why it is there, 
of being conscious that 
it is ‘‘doing its bit’’ 
quite easily and simply, 
maintaining with it all 
an air of distinction 
and repose. Some 
buildings do give one 
that feeling, just as 
others seem like a fussy 
man doing a big job. 

| hope the day is not 
far distant when it may 
be possible to complete 
the color scheme of the 
interior in a manner 
befitting the design. 

Wheeler Hall carries 
a very clear message, 
and on seeing it one in- 
stinctively feels that it 
should house the de- 
partments of Litera- 
ture, Fine Arts, His- 
tory, Languages — all 
those things which tend 
to foster and develop the 
finer side of mankind. 


proportions, and each time hardly a vaeant table! As Its architecture makes a simple, direct appeal to 


in the general plan the answer to the paper criticism 
lies on the ground; nor must one forget that, in addi- 
tion to this space, there has just been completed an- 
other large Reference Reading Room, delightful in 
design and coloring, which no one should miss seeing. 
[ broached the subject of the much-discussed facade 





one’s sense of refinement and good taste and seems 
to hark back to the days of our Colonial forefathers 
when living was a much less complex affair than at 
present and when questions of deportment and dignity 
took equal rank with more material things. 

| hope the members of the faculty who ‘‘have their 
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hbeing’’ in Wheeler Hall real- 
ize what an equipment has 
been provided them. Never 
have | seen a building of its 
kind more perfect in the three 
great essentials — Arrange- 
ment, Light and Acousties. I 
have examined it in the most 
critical spirit, and it seems 
devoid of troubles or defects. 
It is a masterly handling of 
a problem (from the large 
auditorium to the small class- 
rooms) that has long given 
trouble and has here been 
solved! 

The large auditorium is a 
splendid example of what 
such a room should be — re- 
strained in design, happy in 
the choice of materials, softly 
and harmoniously lighted by 
day or night, perfect in its 
acoustics, and finally an 
agreeable and well-studied 
color scheme. 

Prove this quite simply by 
attending any sort of fune- 
tion in the room; you will 
find nothing that distracts 
your attention from the plat- 
form. Also a special word 
must be spoken about the 
acoustic qualities of all the 
rooms in Wheeler Hall. The 
subject has been given care- 


‘ul study, the most modern method employed, and it 
is a real pleasure to say the result is most satisfac- 


tory in each and every case. 


That a departure from the established use of gran- 
ite in some of the later buildings has been found 
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At first blush I admit this 
does not seem probable; but 
if the possibility exists, the 
treatment of the Agricultural 
Building, now in process of 
completion, will go far to 
realize it. 

A glorified Tuscan farm, I 
think I called it, and I have 
no wish to change. Treated 
in cement, with a_ surface 
texture which is charming, 
and with the addition of col- 
ored ‘‘sgraffito’’ in panels 
and pilasters, Mr. Howard 
has created a background of 
just the right note for his 
simple Dorie colonnade, 
which dominates the compo- 
sition. 

It is an unusual building— 
one might wish, indeed, that 
the color treatment had been 
carried much further —and 
seems expressive of its use 
in a greater degree perhaps 
than any other building on 
the campus. Its tone and 
appearance after it has prop- 
erly ‘‘weathered’’ will be a 
matter of interest, and I 
trust it may prove the fore- 
runner of a discreet use of 
this form of color in some of 
our future buildings. It is a 
field full of possibilities. 


And now we come to the Tower. Purposely I have 
not spoken of the Tower until the end, because I have 


a dislike for superlatives and it is difficult in this 


necessary cannot but be a matter of regret; that it is life. 


a necessity must go without saying, and we must add 


fo this the hope that the decision will justify itself. 


SKETCH OF SATHER TOWER AND ESPLANADE 


UNIVERSITY OF CALIFORNIA 
JOHN GALEN HOWARD. Architect 


case to avoid them. 


Mr. Howard told me that to 
him it was an expression of the ideal in university 
| hope the university ideal will always measure 
up to the beauty of this example! 


(Concluded on Page 133) 





SKETCH FOR THE AGRICULTURE GROUP 





‘aaa 


eh OD reach 





on inal dl ns Re 


Lasoo 


iced 


i 
} 
2 
z 
3 





E have, in this city, again been treated to that 
old argument constantly used by some public 
officials, newspapers and others in the contro- 
versy regarding architectural work on public build- 


ings, as to wheth- 
er it is more eco- 
nomical to main- 
tain a ‘‘bureau’’ 
for the planning 
and designing of 
publie buildings 
or to have the 
said work given 
out to private ar- 
ehiteets for a 
stipulated fee; in 
the latter case, 
the city retaining 
only the control 
of the work as to 
letting of con- 
tracts, and the 
actual superin- 
tendence of the 
work by inspec- 
tors, aside from 
the general super- 
vision done by 
the architect, as 
is the case in any 
and all work. 
However, on 
this oceasion the 
argument be- 
comes more in- 
teresting inas- 
mueh as it is 
touched upon in 
a report made by 
the Bureau of 
Municipal Re- 
search under the 
auspices of the 
San Francisco 
Real Estate 
Board, and there- 


fore bears all the earmarks of being semi-official. 


Public Architectural Bureau System 


VS. 


Employment of Private Architects 


By WILLIAM MOOSER. 





Reading Room and Library, Boalt Hall of Law, University of California 
JOHN GALEN HOWARD, Architect 


At the outset, this Bureau is to be excused some- 


what for its findings as presented on pages 596 to 
559 inclusive, having used an ‘‘official report’? made 
Architect for the fiscal year 1908- 
1909. If there be any complaint from the architec- 
tural profession as to this following comparison, the 
blame, apparently, 
[ suppose it is human nature for one who holds 


by the then City 


BUREAU O| 


is on the profession. 





COPY 





a certain position (political) in either city, State or 
nation, to indulge in that irresistible effort to show 
those in authority ‘‘why I should hold the job.’ Un- 
fortunately ‘‘1’’ forget that the ‘‘wheel of fortune’’ 


never stands still: 
and then some 
day ‘1’? awaken 
and find that ‘*1’’ 
have been swept 
out along with 
the rest that went 
before, But‘*my’’ 
reports are not 
swept out; and 
hence, in this par- 
ticular case, up 
bobs a report, 
and is used by a 
‘Bureau of Re- 
search’? to prove 
to the taxpayer 
how the city’s 
funds are wasted, 
and, incidentally, 
in favor of a sys- 
tem that the 
American — Insti- 
tute of Architects 
has and is. still 
endeavoring to 
abolish, viz., The 
Bureau System in 
Publie Work. 
Before analyz 
ing the figures of 
this report, as 
published and re 
copied here and 
made so much of 
by the publie 
press, let us first 
attempt an anal 
ysis of the report 
of the Bureau, ir 
respective of dol- 
lars and cents. 


REPORT 
PREPARED FOR THE SAN FRANCISCO REAL 
MUNICIPAL 

The Designing of Public Buildings by Private Architects 
Discussed—The question of the advisability or non-advisa 
bility of a department of architecture for planning and de- 
signing public buildings has been raised often in different 
cities and States throughout 


ESTATE BOARD BY THE 


RESEARCH 


country. There are two 


principal points, both of which need serious consideration in 
organizing and in laying out the administrative procedure of 
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an official architectural division: (1) The fact that a bureau 
of architecture is a staff agency whose activities depend upon 
the decision of other administrative bodies; (2) the fact 
that excellent architectural service can be secured from pri- 
vate architects. 

The two factors which should determine the course of 
reasoning are the cost and quality of the architectural service. 
The cost of doing work by private architects in San Fran- 
cisco amounts to 6% of the total value of work done, plus 
an amount equal to from 4% to 1%% for inspection. The 
question resolves itself, on the cost side, into a consideration 
of the specific point of whether or not the bureau of archi- 
tecture could design and inspect the construction of buildings 
at a cost less than from 64%4% to 8%. 

Certain Classes of Buildings Adapted to Design by a Con- 
tinuing Organisation—In certain classes of buildings, such as 
school houses, fire houses, police houses, etc., where the 
design is a continuing plan and where the architectural work 
consists merely in adapting a more or less standard plan to 
a different lot size, there is little doubt but that the bureau 
of architecture could handle this work more cheaply than 
private architects—probably for half the expense. In very 
large undertakings, such as the building units making up the 
Civie Center group, it would be doubtful whether the bureau 
of architecture could handle the work at a cost less than it 
could be handled by private architects. 

Granted that such reasoning is sound, the conclusion obvi- 
ously would be that where the architectural work consisted 
in the re-adaptation of a more or less standard plan to a new 
location, the kind of work which would be encountered in 
the design of ordinary school houses, fire houses, police sta- 
tions, etc., be done by a bureau of architecture, and that the 
practice of assigning these construction jobs to private archi- 
tects be abandoned. However, one other point needs con- 
sideration, and that is the organization of the personnel of 
the bureau of architecture. 

Care in Administration Needed—A bureau of architecture 
is a staff agency. Whether or not it has any work to do 
depends upon the administrative decision of other administra- 
tive officers. If the school board decides not to construct any 
school buildings, the work of an official bureau of architec- 
ture would be decreased. If the fire board decided to con- 
struct a great number of fire houses, the work would be 
increased, 

It is not possible for any administrative officer at the head 
of a staff service agency like the bureau of architecture to 
estimate in advance the work requirements of his depart- 
ment. Consequently, if the personnel of a bureau of archi- 
tecture is handled on “salaries regular employee basis,” one 
of two results occur—either the architectural work is slighted 
during a peak load period on account of lack of force, or 
during slack work season a large force is carried on the 
rolls at a complete loss in order to be ready to take up work 
whenever a demand may be made upon the organization. 

\ bureau of architecture should be organized as an elastic 
unit. There should be very small permanent force as‘ a 
nucleus around which a temporary force could be built up 
when the requirements of the work made necessary an 
increase in the output of the department. Thus, it is not 
practicable to handle the personnel costs of a bureau of 
architecture on a_ straight budgetary service appropriation 
basis without either wasting money or impairing the effective- 
ness of the work. 

A Special Authorization for Architectural Service—What 
could be done would be to have included in the authorization 
of every public building special authorization for architectural 
and inspectional service on a percentage basis. It is thought 
that on work such as fire buildings and school buildings, this 
percentage, inclusive of inspection, should not ewceed four 
per cent. The bureau of architecture, after such an authori- 
zation, should then be required to design and supervise the 
building within the amount of the percentage allotment made. 
Unless provision for elasticity of this sort is made, it is 
extremely doubtful whether the use of a bureau of archi- 
tecture for the design and supervision of public buildings, 
even of the fire house and school building type, would be 
productive either of better work or more economy. 


This has been the experience in other places and was the 
experience here in San Francisco in the earlier part of the 
existence of the bureau of architecture. 

Recommend That Part of the Work Be Handled by Bu- 
reau of Architecture—It is recommended, therefore, that if 
the personnel costs of the bureau of architecture be appro- 
priated by an allotment of a per cent of the total cost of the 
building operation proposed, the bureau of architecture be 
used entirely for the design and supervision of construction 
of buildings, such as fire houses, school buildings, police 
stations and the like. It is interesting to note, in this con- 
nection, that the bureau of architecture provides plans and 
specifications for use by private architects who are employed 
to design and supervise the construction of this class of 
public buildings. In the last school building constructed, 
which was delegated to the bureau of architecture, the costs 
for designing and drafting amounted to VA% to 2%, re- 
spectively, as compared to the 6% now paid to private 
architects. 

Cost of Preparing Plans—During the examination of the 
files of the bureau of architecture, it became evident that 
there was a possibility for a saving in the cost of architectural 
service through more effective use of the force of the bureau 
of architecture. At the request of the examiner, the chief 
of the bureau of architecture prepared a statement of the cost 
of plans in preparation during the period when the bureau 
or architecture was engaged in the design of public buildings. 
Notwithstanding the fact that during this period the bureau 
of architecture was admittedly overmanned, the cost figures 
are considerably lower than the 6% now charged by private 
architects. 

The following quotation from a special report of the 
bureau of architecture shows conclusively the possibility of 
effecting a substantial saving in this work: 

“Regarding the cost of preparing plans, a statement show- 
ing operating expenses of the bureau up to 1910 gives 
the cost of the plans at .0307%. This figure was based on 
contracts awarded amounting to $2,505,500, for the construc- 
tion work of twenty buildings. Since the appointment of the 
consulting architects, it has been the policy of the Board of 
Public Works to appoint private architects: however, plans 
for a number of buildings have been prepared in this bureau.” 

There invariably comes before the architectural 
profession that oft-repeated argument made by the 
‘‘layman,’’ if he be one of a ‘‘Bureau of Research’’ 
or a ‘‘Congressman,’’ talking against time, viz., the 
question of ‘‘Standards.’? One almost hesitates to 
argue upon this question, for it seems impossible for 
the lay mind to either understand or appreciate the 
immense amount of labor involved in producing that 
which, when completed, seems such a ‘‘simple lot of 
drawings.’’ 

‘*Sranparps’’—fine word. To be sure, there are 
‘*standards”’ for everything. Sranparp units. And, 
mark you, the architect’s problem presents itself 
only when he begins to assemble these ‘‘standards”’ 
(or units), giving to each, as his experience and abil- 
ity dictate, its proper place in a complete and _ har- 
monious plan and design. Nearly all lots vary in 
dimensions, location, grade, environment, etc., ete.; 
and no matter how many standard units there are 
available, there are definite, positive variations in 
each new problem that require intensive study in the 
assembling, and in the final production of a complete, 
practical and artistic plan and building. And I take 
it for granted that not even the most enthusiastic 
disciple of the ‘‘Standard’’ would wish to carry the 
argument to its logical conclusion and insist that, to 
be finally effective, economically (taking the schools 
for example) the designs should be ‘‘standardized’’ 
as well, . 
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The truth of the matter is that no one would desire 
that Standards be used, if it would mean the total 
sacrifice of individuality and artistic, high-class work 
in our public buildings; and no city, desirous of 
classing itself as progressive and bidding for appre- 
ciation on the seore of attractiveness, will do it. 
Furthermore, if the State, or, in this instance, the 
city, does not lead the way and set the example, it 
will certainly tend to discourage the individual. 

Note: Auditorium is example of bureau work and 
with outside help. 

At the end of the report of the ‘‘Municipal Re- 
search Bureau,’’? a point is made that a statement 
was prepared by the chief of the bureau of architec- 
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ete., ete.; red-rubber-stamp plans, ‘‘kept on tap’’ to 
be sent out to any district in these United States 
whenever a call is made. ‘‘Just change the founda- 
tion plan, and sections, and there you have your plans 
always ready, and the Government can save all kinds 
of money and dispense with the services of these 
expensive architects.’’ Really, after reading the 
speeches of Congressmen in the Record and in the 
report published some time ago by the United States 
Commission on how to solve the question as to why 
the Federal Architectural Bureau is seven years be- 
hind in its work (result of bureau system), one almost 
loses hope of ever making the public realize the value 
of good architecture from an economic and utilitarian 
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ture, at the request of the examiner for the said 
bureau, which shows that the bureau costs were con- 
siderably lower than the six per cent charged by pri- 
vate architects. But this report is not published. It 
would certainly have been interesting to see this last 
report and analyze it. 

These broad statements are made all over the 
country. The chief in charge of the New York State 
Architectural Bureau in his last report makes the 
same claim; but no figures are given; and without 
full data, a mere statement is worthless. 

The argument of ‘‘Standards’’ in buildings, as a 
basis for the establishment and maintenance of a 
bureau, will not work. The Federal Government 
some time ago appointed a commission, and, after 
years of work, published a large volume upon the 
question of Standards for postoffices, court houses, 





standpoint, to say nothing of the artistic side of the 
question. But, on the other hand, we still have fine 
publie buildings, and private ones, too, and an ever- 
growing appreciative public, in spite of the fact that 
Government reports and municipal research bureaus 
are attempting to handle a question of ‘Art and 
Architecture’? on the same plane with a purely mer- 
cantile affair on the plea of ‘* How much will it cost?’’ 
or ‘*How much can be saved?’’ 

Just pause for a moment and read this very inter- 
esting and highly educational debate in Congress 
between Mr. Clark, chairman and author of a_ bill 
regarding public buildings, and Congressmen: 

CONGRESSIONAL RECORD 

Mr. Ciark, of Florida: To govern it in the future, 
it says that hereafter they are to come up to that 
limit for three successive years. 
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Now we have in this bill provided for a system of 
standardization. The Treasury Department — and 
that is one reason why they are so behind in their 
work today—for every one of these little buildings 
they have had to draw separate plans and_ specifi- 
cations, at a great expense and loss of time. 

Mr. Barnuarr: Will the gentleman vield? 

Mr. Cuark, of Florida: Yes. 

Mr. Barnuarr: The chairman of the committee 
says they had to draw separate plans and _ specifiea- 
tions. That was purely a whim of the department, 
Was it not? 

Mr. Ciark, of Florida: They did do it, but they 
did not have to do it. The fact is they did do it, and 
wasted great time and incurred great expense. We 
put this provision in to force them to abandon that 
method. We have divided the States of the Union 
into groups by letter, according to topography and 
climate, and we have divided the towns and cities into 
classes, numbering them according to the postal re- 
eeipts, and the smallest being $10,000 receipts a vear, 
We have provided that whenever they draw plans 
and specifications for a town in one of these groups 
under a certain authorization they must use it for 
towns of that same size in the same group thereafter. 
That will save a great deal of money to the Govern- 
ment of the United States. 

Mr. Burnerr: But that is not all. We provide 


for the reorganization of the Supervising Architect’s 
office and the inauguration of a commission. Sup- 
pose we pay a good architect $10,000 or $15,000 a 
vear. Is not that cheaper than to pay these high- 
priced architects six per cent commission on every 
two or three million dollar building for which they 
prepare the plans and specifications? A $3,000,000 
building at six per cent makes an architect’s com- 
mission of $180,000. I believe it will take $10,000 a 
vear to get an absolutely competent architect; but if 
it did, would it not be better than to pay an outside 
architect $180,000 every time a $3,000,000 building, a 
building of monumental size, is constructed? The big 
architects, many of them, throughout the country are 
fighting this bill because they know it will deprive 
them of the graft they are now getting from the Gov- 
ernment, sitting like vultures, eager to prey upon the 
American treasury, and crying ‘‘Pork Barrel’’ and 
getting the great metropolitan newspapers of the 
country to denounce this bill as ‘‘pork.’’ (Applause.) 

Now for facts and figures. 

[ have before me the official report, 1908-1909, City 
of San Francisco, made up to show the cost of main- 
tenance of the Bureau of Architecture and prepared 
for the City Architect, and which report was used by 
the Bureau of Municipal Research and copied by fhe 
press. Here is the language used; it is so wonderful, 
it stands alone: 

SAN FRANCISCO MUNICIPAL REPORTS, 1908-1909 

In comparison with other departments of Architecture, 
whether of municipalities or of corporations, the work of the 
Department of Architecture has been hanlded with great ef- 
ficiency and economy. The drawings have been thoroughly 
gotten out at a cost which will show to the city a great 
saving over the work as previously handled under other 
administrations. The accompanying table shows the distri- 
bution of the expenses of the City Architect's office for the 
fiscal year, with the expenses incurred in handling all of the 
various projects. This table shows that the work of the office, 
not including inspection, has cost the city .0307-++, slightly 
over 3%, and including inspection .035+, or 34%%. This 
includes all salaries, rents and expenses of any kind incurred 
by the department, whether they be out of the bond issue 
funds or out of the general tax levy, and is far less than the 
schedule of rates authorized by the American Institute of 
Architects. (Signed) Lorinc P. RixForp, 

City Architect. 

When the above report was completed and _ its 
findings and deductions became public, most of the 
architects came to either one of two conclusions, viz. : 

(1) That its author very evidently sadly lacked 
experience in so far as his knowledge of the costs of 
maintaining an architect’s office was concerned, or 

(2) That the report was made purposely for use 
in maintaining the Bureau, in place of giving the 
work out to private architeets—which latter system 
had been in vogue prior to the coming into office of 
the new regime. 

Considered in the light of either of the above de- 
ductions, it had a dubious appearance; so a number 
of architects who were interested in the workings of 
architectural bureaus determined to keep an eye on 
the same and await events which would prove or 
disprove the findings of the aforesaid report. 

In the vear 1912, these same architects caused a 
report to be made which covered a period from 
March, 1908, to June, 1912, inclusive, and including a 
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period covered by the Rixford report. Accountants 
were employed and a minutely detailed statement 
prepared showing the actual cost of every piece of 
work done in this bureau during the four years end- 
ing June, 1912. 

Reference to this report will show its thoroughness; 
it covers ten pages of closely typewritten accounts. 
In its recapitulation of the $8,026,589.37 expended for 
public buildings, it shows that without the salary of 
the City Architect, office rental, supplies, ete., the cost 
percentage of the work done by the Bureau is as 
follows: School houses, .065; fire houses, .092; police 
stations, .099; hospitals, hall of justice, ete., .06. 

Exclusive of the items separately mentioned, the 
above shows an average cost of .07 (seven per cent). 
Including all items separately mentioned, the actual 
cost of the maintenance of the Bureau of Architecture 
for the completion of buildings costing $8,026,589.37 
was .0765—nearly seven and two-thirds per cent. 

This cost takes in the salaries of the three Civic 
Center consulting architects for a period of only three 
months; therefore the heavy expense for the said 
salaries (perfectly justifiable considering the work 
involved) cannot be construed as a reason for the 
high cost of .0765. 

In an analysis of the reports of the Federal Super- 
vising Architect’s office from 1905 to 1910, inclusive, 
we find that the Government pays approximately for 











CITY OF SAN FRANCISCO, 1908-1912 
Outside Ser- 
Pay Rolls vices, Plans, Blue 
Architectural Drawings. 
Dept. Specifications, 
Color Scheme 


School Houses. ..$223,546.35 $68,416.13 $10,074.43 $302,036.91  $4,612,659.67 





Total Pay Rolls 
Outside Ser- 

Prints vices. Blue 

Prints, Etc. 


Sundry Buildings Construction 





Fire Houses ..... 26,030.70 703.25 997.05 27,731.00 288,050.73 
Police Stations .. 16,592.50 ....... 699.48 17,291.98 178,057.27 
Other Buildings... 185,437.15 3,600.90 7,334.09 196,372.14 2,947,821.79 


$451,606.70 $72,720.28 $19,105.05 $543,432.03 $8,026,589.37 





Architectural Department—Pay Rolls..............$451,606.70 
Outside Expert Service—Cost Advice, etc.......... 72,720.28 
Bie Printe—As. Or TUG soci ie cc cccwcsisesecseaceses 19,105.05 
Be Boiid 6 ahh cee eda ee bo 544 dS RDS $543,432.03 
City Architect— 

Salary, July, 1908, to June, 1910...... $10,983.25 
Draftsmen— 

Salaries, July, 1908, to June, 1910..... 6,362.50 
Stenographers— 

Salaries, July, 1908, to June, 1910..... 4,781.65 


Draftsmen— os 
Salaries, March, 1908, to Dec., 1908... 11,072.50 
Consulting Architects (3)— 





Salaries, April, May, June, 1912....... 5,700.00 
Office Rent—From 1908 to 1912.......... 15,985.35 
Approximate Cost Supplies, etc.— 

oo ee ee ee: Serr rT Tr ee 16,409.88 71,295.13 $ 614,727.16 
le ee a EI. oko ene acne eda hee kd nd.000beced we $8,026,589.37 
Total Amount of Pay ROMs; WKDSRBES, ObC. oc ic.s60 sido c0cccens cies 614,727.16 
Percentage of Cost of Architectural Department, Pay Rolls, 

Hxpenses, etc., on Cost Of Construction. .o....i0cccccceecnieseee .0765% 
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West Doorway California Hall, University of California 

JOHN GALEN HOWARD, Architea 
its services eleven per cent on the cost of the build 
ings when done in the said Supervising Architect’s 
office, whereas the private architect is paid just. six 
per cent; a small additional sum—about one per cent 
—must be added to sum paid the private architect to 
pay for clerical service in the bureau. Therefore, by 
awarding the work to private architects, the Govern 
ment’s own report would show a saving of from three 
to four per cent; furthermore it is an unquestionable 
fact that the result is a higher type of publie work, 
artistically, and as heretofore mentioned, **from an 
economic and utilitarian standpoint.’’ 


CITY OF SAN FRANCISCO, 1908-1912 


Specifi- Esti- Experienced ct 


3uildings Draftsmen Engineers Stenog. Surveyors Quantity Inspectors cations mators Clerk Watchman Architect Total 
School Houses .......... 47 $106,349.80 $19,851.40 $ 5,293.70 $1,516.25 $ 4,790.85 $ 83,451.35 $1,402.50 $405.00. $485.50 & . $ $292 546.35 
Wine EXCUSES on coi sos. siesies 18 14,676.15 670.90 422.50 580.30 8,246.00 eve 15.00 149.60 6 O80, 70 
Police Stations ........ . - 7,548.95 428.00 $54.25 120.45 7,140.20 35.00 -0.00 O0.30 16599 Fa 
Other Buildings ......... 4 97,431.55 3,670.65 304.85 5,002.65 50,163.40 665.50 110.00 Fea 1,296.00 ; 185,437.15 
~ ‘Total pi tie lad. hile, a eee $226,006.45 $48,609.55 $10,063.25 $2,757.85 $10,494.25 $149,000.95 $2,103.00 $550.00 $725.40 $1,296.00 $451,606.70 
Total Pay Rolls Segregated... .$226,006.45 $48,609.55 $10,063.25 $2,757.85 $10,494.25 $149,000.95 $2,103.00 $550.00 $725.40 $1,296.00 $451,606.70 
Pay Rolls Not Segregated 
City Architect from July, 1908, 
i nC eee ies §ceckanwen “GesmGec. . wine’ $10.98 10.98 
Draftsmen, etc., from 
July, 1908, to June, 1910....... eee « wieeies 1,781.65 11,144.15 
Pay Rolls, New Schools, from 
March, 1908, to December, 1908 8,653.35 1,112.45 310.05 146.65 100.00 170.00 11,072.50 
Consulting Architects 
John Reid, Jr., 
Ane, May and June, 1912.....0 0 s..ccce. 1,900.00 1.900.00 
John Galen Howard, 
April, May GAG JURE, 1912..... 2.06620. 1,900.00 1,900.00 
F. H. Meyer, 
April, May and duné, W912.....0 0  ..ss0ss. 1,900.00 1,900.00 
” Grand TEE: hkncaisdwcawenee $241,022.20 $49,722.00 $15,154.95 $2,757.85 $10,940.90 $149,100.95 $2,552.00 $550.00 $725.40 $1,296.00 $16,683.25 $490,506.60 
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Editorial. 


HE leading article in 
Pins number of the Ar- 
CHITECT is, In a Way, a 
progress report on the de- 
velopment of a great enter- 
prise which will not be fully 
finished for many years to 
come. The recent completion 
of Sather Tower, the Library 
and Wheeler, Hilgard and 
Gilman Halls marks the ae- 
complishment of a substan- 
tial part of the building pro- 
gram, and added to the Min- 
ing Building, Boalt Hall, 
California Hall, Agricultur- 
al Hall, the Greek Theater 
and Sather Gate, forms the 
nucleus and sets the stand- 
ard and character for the 
buildings to follow and 
round out the carefully co- 
ordinated general plan. 
The development of the 
building program at Berke- 
lev has been an interesting 
one. The idea of the gen- 
eral plan was one that had 
not received much thought 
from the business men of 
this eountry, the usual 
method being to build as the 
need arose without very 
much regard for general 
grouping. However, when 
the Leland Stanford Uni- 
versity was organized, H. H. 
Richardson was called on to 
make an organic scheme for 
the buildings, and he evolved 
the very fine plan of the 
present university, and 
when, about twenty-five 
vears ago, it began to be JOHN GALEN 
apparent at Berkeley that the existing buildings were 
inadequate, and that many new buildings would have 
to be constructed, Bernard Maybeck advanced the ide: 
of the establishment of a general plan and_ policy 
which should guide the grouping of all future con- 
struction and fix the type of design, to the end that 
the completed university should present a composition 


qualified by unity and beauty. By his fervent enthu- 





The Sather Tower, University of California 
HOWARD. Architect 


126 


siasm for this ideal, and his 
patient advocacy, he finally 
succeeded in interesting the 
Regents, and, with the gen- 
erous aid of Mrs. Phoebe A. 
Hearst, a competition on the 
broadest lines was institut- 
ed. If we remember cor- 
rectly, $100,000 was set 
aside to conduct the compe- 
tition and earry out the 
judgment. Mr. Maybeck 
went to Europe to interest 
foreign architects and to ar- 
range for an international 
jury, and employed Jules 
Gaudet, professor of theory 
at the Ecole des Beaux-Arts, 
to edit and write the pro- 
gram. 

The program was launched 
and many noted<men all 
over the world seht\in de- 
signs. The compositions 
submitted were varied and 
interesting, and many splen- 
did ideas were evolved and 
great interest stimulated in 
the subject of plan compo- 
sition. 

The international jury 
met in California, and the 
Bénard plan was selected 
from a number of very bril- 
liant efforts. When it came 
to the point of adjusting 
the preliminary plan to the 
actual building program, 
and of designing the various 
units of the university, the 
task fell to Mr. Howard’s 
lot, and how brilliantly he 
has met it is shown in our 
leading article. 

The history of the building program at Berkeley 
shows positive progress in the attitude of the public 
towards the rational handling of big architectural 
enterprises, which should be very gratifying to the 
profession, and great credit is due the Board of 
Regents, who have had the wisdom and good judg- 
ment to consistently carry on the scheme. 

—ArtTHUR Brown. 
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San Francisco City Hall Santa Fe Building Southern Pacific Bldg. Hobart Building 
Bakewell & Brown Wood & Simpson Bliss & Faville Willis Polk & Co. 
Architects Architects Architects Architects 








“Pacific” Plumbing Fixtures were installed through- 
out San Fesnaieew’s largest and most important 
buildings, because their "sodbibiet wished to have 
plumbing fixtures installed that would be of the 
same high quality as the other equipment. 










PLUMBING FIXTURES Factories 
67 New Montgomery St. For sale by all jobbers Richmond & San Pablo 


San Francisco California 


Main Office and Showroom 
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The Architect is the Official Organ of the 
San Francisco Chapter, Southern California 
Chapter and Washington State 
Chapter, A. I. A. 


The regular minutes of meetings of all Pacific Coast 
Chapters of the American Institute of Architects are 
published on this page each month. 

San Francisco Chapter, 1881—President, Edgar A. Math- 
ews, 251 Post Street, San Francisco, Cal. Secretary, 
Morris M. Bruce, Flood Building, San Francisco, Cal. 
Chairman of Committee on Public Information, William B. 
Faville, Balboa Building, San Francisco. Chairman of 
Committee on Competition, William Mooser, Nevada Bank 
Building, San Francisco. Date of Meetings, third Thurs- 
day of every month; Annual, October. 

Southern California Chapter, 1894—President, J. E. Alli- 
son, 1405 Hibernian Building, Los Angeles, Cal. Secretary, A. R. 
Walker, 1402 Hibernian Building, Los Angeles, Cal. Chairman of 
Committee on Information, W. C. Pennell, Wright & Callender Build 
ing, Los Angeles. Date of Meetings, second Tuesday; except July 
and August at Los Angeles. 

Oregon Chapter, 1911—President, Joseph Jacobberger, Board of 
Trade Building, Portland, Ore. Secretary, W. C. Knighton, 307-309 
Tilford Building, Portland, Ore. Chairman of Committee on Public 
Information, Joseph Jacobberber. Date of Meetings, third Thursday 
of every month at Portland; Annual, October. 

Washington State — 1894—President, Charles H. Bebb, Seattle. 


MIL 





First Vice-President, Daniel R. Huntington, Sea 
Vice-President, George Gove, Tacoma. Third 


Schack, J. Stephen and Charles H. Alden. Date 


Seattle, except one in spring at Tacoma. Annua 


Grant La Farge, New York City, N. Y.; 


ttle. Second 
Vice-Presi 


dent, L. L. Rand, Spokane. Secretary, J. C. Coté, Seattle. 
Treasurer, Ellsworth P. Storey, Seattle. Counsels: J. H. 


of Meetings, 


first Wednesday, except July, August and September, at 


1, November. 


The American Institute of Architects —The Octagon, 
Washington, D. C. Officers for 1917: President, John Law- 
rence Mauran, St. Louis, Mo.; First Vice-President, C. 
Second Vice- 


President, W. R. B. Willcox, 400 Boston Block, Seattle, 


Wash.; Secretary, Burt L. Fenner, New York City, N. Y.; 


D. Everett Waid, 1 Madison Ave., New York City, N. Y. 


Treasurer, 


Board of Directors for One Year—Charles A. Coolidge, 122 Ames 
3uilding, Boston, Mass.; Charles A. Favrot, 505 Perrin Building, New 
Orleans, La.; Elmer C. Jensen, 1401 New York Life Building, Chicago, 


Ill. For Two Years—Edwin H. Brown, 716 Fourth Ave 


nue, Minne- 


apolis, Minn.; Ben J. Lubschez, Reliance Building, Kansas City, Mo.; 


Horace Wells Sellers, 1301 Stephen Girard Building, Philz 


idelphia, Pa. 


For Three Years—William B. Faville, Balboa Building, San Francisco, 
Cal.; Burt L. Fenner, New York City; Thomas R. Kimball, Omaha, 


Neb. 


MANA A 


RUSSWIN HARDWARE 


USED BY ARCHITECT 


JOHN GALEN HOWARD 


IN THE FOLLOWIIUNG 


University of California Buildings: 


PRESIDENT’S RESIDENCE 
BOALT HALL OF LAW 
HILGARD HALL 
CHEMISTRY AUDITORIUM 
AGRICULTURE HALL 


~ Russell G Erwin Manufacturing Co. 


THE UNIVERSITY LIBRARY 
GILMAN HALL 

BENJAMIN IDE WHEELER HALL 
THE SATHER TOWER 

THE GREEK THEATER 


THE AMERICAN HARDWARE CORPORATION, SUCCESSORS 


FACTORY: NEW BRITTAIN, CONNECTICUT 


833 Market Street 


NEW YORK 


CHICAGO 


San Francisco. Cal. 


HNN ANNAN 


LONDON, ENG. 
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Residence and Garage, Lakewood, Ohio, G. B. Bohm, Architect. 


The New Color Stucco 


URFACE coloring and the play of light on stucco walls have been 

the only ways to secure variety and interest. 

But now there is another solution. It is the new aggregate-toned stucco 
—the outcome of our experiments in mixing with Atlas-White exposed 
aggregates of warm, rich tones---sand, gravel or screenings of granite or 
marble. Here is « color stucco which takes its tone from a natural con- 
stituent, with artificial coloring matter, and which therefore possesses in a 
remarkable degree, the harmony, variety, variegation and beauty of nature. 

Its life, character and individuality are not found in other stucco. 
It is easy to mix and apply. It is inexpensive, as small quantities of 
colored aggregates are required in the finish coat. Its color is permanent. 

Our monograph “Color Tones in Stucco” reproduces specimen panels 
in full scale and color (each with the formula) and contains specifications 
for color stucco. A copy will be sent free to architects upon request. 





The Atlas Portland Cement Company 


MEMBERS OF THE PORTLAND CEMENT ASSOCIATION 


Chicago New York St.Louis Minneapolis Des Moines Philadelphia Boston Dayton Savannah 


Pacific Coast Distributors of Atlas-White: 
United Materials Company - ° San Francisco 
bacific Portland Cement Co. . - San krancisco Colorado Portland Cement Lo., Denver, Colo. 
Santa Cruz Fortland Cement Co. San Francisco ‘three Forks Portland Cement Co., ° Butte, Mont. 
J. S. Schinm Con.mercial Co., - San Diego, Cal. Consolidated Supply Co., ° ° Spokane, Wash. 
Oro Grande Lime & Stone Co., - Los Angeles k. T. Crowe & Lo., . Seattle, tacoma, Wash. 
Langton Lime & Cement Co., - | Salt Lake City, Utah J. MeCraken Co., —, 
Ogden Portland Cement Co., - Ogden, Utah 


Union Portland Cement Co., Ogden, Utah 


Evans, Coleman & Evans, Vancouv er,and Victoria, B. C. 





The Atlas Portland Cement Company, 30 Broad St., New York, or Corn Exchange Bank Bldg., Chicago: 





Send me “Color Tones in Stucco,” and place me upon your mailing list for monographs on stucco research and experiments. 


Address—— 








Portland, Ore. 
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ARCHITECTS’ REFERENCE INDEX 


Containing List of Manufacturers, Their Representatives and Serviceable Literature 


ASBESTOS BUILDING LUMBER 
Keasbey & Mattison Co., Ambler, Pa. 
J..A. Drummond, 245 Mission Street, San Francisco, Cal. 

Illustrated and descriptive pamphlet, 7%x10%, 8 pp. Pamphlet, 
4x8%, 8 pp. Price list, 34%x64. Literature of various sizes, 
samples, etc. ‘Service Sheets,’’ working drawings, details of 
application, size 164%x21\%. 

ASBESTOS CORRUGATED SHEATHING 
Keasbey & Mattison Co., Ambler, Pa. 
J. A. Drummond, 245 Mission Street, San Francisco, Cal. 

Descriptive catalogue, 54x84, 24 pp. Catalogue of details and 
specific othe for application of roofing and siding, size 8%x11, 
10 pp. Lists of buildings covered. Price lists, 34%x6%4, 6 pp., 
and literature of various sizes, samples, ete. ‘Service Sheets,” 
working drawings, details of application, size 16%4x21%. 

ASBESTOS SHINGLES 
Keasbey & Mattison Co., Ambler, Pa. 
J. A. Drummond, 245 Mission Street, San Francisco, Cal. 

Illustrated catalogue. Detail specifications, 8x10, 20 pp. Descrip- 
tive catalogue, various types of roof covering, 5%4x8%4. Vari- 
ous pamphlets, 3%x6. Current price lists, 34%x64, 6 pp. Lists 
of buildings and literature, various sizes, samples, etc. ‘‘Serv- 
- e oh ts,’ working drawings. Detail of application, size 
64%x2 

BRICK, ENAMELED 
N. Clark & Sons, 116 Natoma Street, San Francisco, Cal. 

Catalogue and various literature. 

Los Angeles Pressed Brick Co., Frost Bldg., Los Angeles, Cal. 
United Materials Co., 5 Crossley Bldg., San Francisco, Cal. 

Catalogue on “‘Enameled Brick for Facing,” illustrating and listing 
names » prominent buildings finished with Enameled Brick. 
DxX7T¥%, 48 pp. 

BRICK, FIRE AND REFRACTORIES 
N. Clark & Sons, 116 Natoma Street, San Francisco, Cal. 
Henry Cowell Lime & Cement Co., 2 Market Street, San Francisco, Cal. 

Imported and domestic brands. 

Catalogues and various literature. 

Denny-Renton Clay & Coal Co., Hoge Building, Seattle, Wash. 

Catalogues and various literature. 

Gladding, McBean & Company, Crocker Bldg., San Francisco, Cal. 
Los Angeles Office, Trust and Savings Bldg. 

Price list No. 45 on Clay Products. 5x7% in. 70 pages, containing 

illustrations. 
Los Angeles Pressed Brick Co., Frost Bldg., Los Angeles, Cal. 
United Materials Co., 5 Crossley Bldg., San Francisco, Cal. 
Descriptive catalogue, 5x7, 54 pp. 
BRICK, PRESSED 
N. Clark & Sons, 116 Natoma Street, San Francisco, Cal. 

Catalogues and various literature. 

Denny-Renton Clay & Coal Co., Hoge Building, Seattle, Wash. 

Catalogues and various literature. 

Gladding, McBean & Company, Crocker Bldg., San Francisco, Cal. 
Los Angeles Office, Trust and Savings Bldg. 

Price list No. 45 on Clay Products. 5x7% in. 70 pages, containing 
illustrations. 

Los Angeles Pressed Brick Co., Frost Bldg., Los Angeles, Cal. 
United Materials Co., 5 Crossley Bldg., San Francisco, Cal. 
Moulded nee Ornamental Pressed Brick. General catalogue. 
OX, oO pp. 
BRICK, PAVING 
Denny-Renton Clay & Coal Co., Hoge Building, Seattle, Wash. 
Catalogues and various literature. 
CEMENT, PORTLAND 
Atlas Portland Cement Company, The, 30 Broad St., New York. 
(Western Representatives, see advertisement.) 





Building a Bungalow. Addressed to owners. Booklet 8x10% 14 
pp, with 4 insert plates. 
Choosing the Garage, Describing actual construction. Booklet. 


8x10% in. 26 pp. 

“Color Tones in Stucco,’’ a booklet of 20 pages and cover, in full 
colors. Size 8$%x11 in. 

Commercial Garages. With construction notes and architectural 
treatment. Booklet 8x10% in. 12 pp. 

Karly Stucco Houses. With modern stucco specifications. Book- 
let. S%xl1l in. 24 pp. 


Guide to Good Stucco. Addressed to contractors. Booklet. 
8%xl1l. 20 pp. 
Handbook and ‘Treatise. Concrete in factory construction. 


64%x8% in. 250 pp. 

Information for Home Builders. Addressed to owners. Booklet. 
$44x10%. With 8 insert plates. 

Henry Cowell Lime & Cement Co., 2 Market Street, San Francisco. 
Cowell Portland Cement Co., Cowell, Cal. 

Mt. Diablo Brand especially adapted for cementing oil wells. 

Literature and pamphlet supplies on request as furnished by 
the Portland Cement Association. 

Santa Cruz Portland Cement Co., Crocker Bldg., San Francisco. 
Standard Portland Cement Co., Crocker Bldg., San Francisco, Cal. 
Bulletin 12 pp. Size 6x9; also furnish bulletins and specifications 
for various classes of work requiring Portland Cement. 
ELECTRICAL EQUIPMENT 
Keasbey & Mattison Co., Ambler, Pa. 
J. A. Drummond, 245 Mission Street, San Francisco, Cal. 

Descriptive Pamphlet, 3%x6. 12 pp. Descriptive, 4x8%. 8 pp. 
arate Sheets” working drawings. Detail of application. 
64%x21kkb. 

ELEVATORS 
Otis Elevator Co., Eleventh Avenue and 26th Street, New York. 
Otis Elevator Co., 2300 Stockton Street, San Francise o, Cal. Offices 
in all principal Coast cities. 
Otis Electric Traction Elevators. Bulletin. 6x9 in. 28 pp. 
ESCALATORS 
Otis Elevator Co., Eleventh Avenue and 26th Street, New York. 
Otis Elevator Co., 2300 Stockton Street, San Francisco, Cal. Offices 
in all principal Coast cities. 
Otis EMscalators. Bulletin. 6x9 in. 36 pp. 
GARDEN POTTERY AND FURNITURE 
Sarsi Studios, 361 Golden Gate Avenue, San Francisco, Cal. 
Pamphlet. Pompeiian Stone. Size 6x9 in. 4 pp. 
GLASS 


W. P. Fuller & Co. Principal Coast cities. 
Plate, Sheet and Mirror Lists. 
Glass Samples. 

Keasbey & Mattison Co., Ambler, Pa. 

J. A. Drummond, 245 Mission Street, San Francisco, Cal Pacific Coast 
representative CORRUGATED WIRE GLASS for skylight con- 
struction (without housings), used in connection with Asbestos 
Corrugated Sheathing. Catalogue of details. 8%x1l. 40 pp. 


IRONING BOARDS 
National Mill & Lumber Co., 318 Market Street, San Francisco, Cal. 
Pamphlet. 314%x6% in. 4 pp. 
LANDSCAPE ENGINEERS 
MacRorie-McLaren Co., 141 Powell Street, San Francisco, Cal. 
Descriptive catalogue. 5x8%. 52 pp. 
LATH, METAL 
North = Expanded Metal Co., 934 Old Colony Building, Chicago, 


Designing Data. Scientific treatise on reinforced concrete. 
4x6% in. 88 

Kno-Burn ienaend Metal Lath. Treatise on metal lath, with 
details and specifications. 6x9 in. 52 pp. 

“Chanelath’’ Handbook. Treatise on ribbed metal lath details and 
specifications of its application to reinforced concrete construc- 
tion and for plastering work. 6x9 in, 48 pp. 

Stucco Specifications. Reprint of the standard specifications 
adopted by the American Concrete Institute. 

LIME 
Henry i Lime and Cement Co., 2 Market Street, San Francisco, 
Cal. 
Santa Cruz and Cowell Santa Cruz Brands. 
MANTEL BRICK 
N. Clark & Sons, 116 Natoma Street, San Francisco, Cal. 

Catalogues and various literature. 

Denny-Renton Clay & Coal Co., Hoge Building, Seattle, Wash. 

Catalogues and various literature. 

Gladding, McBean & Company, Crocker Bldg., San Francisco, Cal. 
Los Angeles Office, Trust and Savings Bldg. 

Price list No. 45 on Clay Products. 5x7% in. 70 pages, containing 

illustrations. 
Los Angeles Pressed Brick Co., Frost Building, Los Angeles, Cal. 
United Materials Co., 5 Crossley Bldg., San Francisco, Cal. 
Illustrative of designs for mantel, 5x6 in. 54 pp. 
MANTELS, STONE 
Sarsi Studios, 361 Golden Gate Avenue, San Francisco, Cal. 
Pamphlet on Art Caen Stone. 6x9 in. 4 pp. 
MILL WORK 
National Mill & Lumber Co., 318 Market Street, San Francisco, Cal. 
Catalogue of Moulding Columns, Doors and General Mill Work. 
7x10. 94 pp. 
PAINTS, ENAMELS AND WOOD FINISHES 
Berry Bros., Wight and Leibe Streets, Detroit, Mich. 
Berry Bros., 250 First Street, San Francisco. Cal. 

Natural Woods and How to Finish Them. Complete varnish speci- 
fications. 4%x6% in. 94 pp 

Luxeberry Cement Coating. Color card. 34 lex8% in. 3 pp. 

Boston Varnish Co., Everett Station, Boston. 
San Francisco Office, A. L. Greene, Mgr., 311 California Street. 

Kyanize Enamel. Complete _ specifications. Booklet. 5x7 in. 


20 
enuhen White Enamel. Directions. Circular. 3%x6 in. 8 pp. 
Price List of Varnishes and Enamels. 3%x6 in, 24 pp. 
W. P. Fuller & Co. Principal Coast cities. 

Paints and Varnish specifications. 14-page booklet. 

Pertinent Facts on Paints and Painting. 14-page booklet. 

Color cards and descriptive circulars on: House Paints, Floor, 
Porch and special paints for all purposes. 

Silkenwhite Enamel, Tinted Panels, and descriptive matter, Wall 
Finishes and Kalsomine. 20-page booklet. 

Decorator’s Sample Books. 

The Muralo Co., New Brighton, New York 
A. L. Greene, Manager San Francisco Office, 311 California Street, San 
Francisco, Cal, 
Catalogues, literature and color cards. 
R. * Nason & Co., 151 Potrero Avenue, San Francisco, Cal. 
Catalogues, literature and color cards. 
Wadsworth, Howland & Co., Inc., 139 Federal Street, Boston. 
San Francisco Office, James Hambly & Sons, 268 Market Street, San 
Francisco, Cal. 
Los Angeles Office, 447-449 E. Third Street, Los Angeles, Cal. 

Bay State Brick and Cement Coating. Catalogue. 4x9. 24 pp. 
Color plates. 

Bay State Finishes, Stains, and Varnishes. Pamphlets. Color 
cards, ete. 

PIPE, WOOD ’ 
Pacific Tank & Pipe Co., 318 Market Street, San Francisco, Cal. 

Catalogue of wood pipe and tanks for all purposes. 4x$8% in. 
40 pp. 

PLUMBING EQUIPMENT : 
Pacific Sanitary Mfg. Co., 67 New Montgomery Street, San Francisco, 
Cal. 
Northern Manager, H. L. Frank, 80 Front Street, Portland, Ore. 
Southern Manager, C. B. Noyes, 201 Union Oil Building, Los Angeles, 
Cal. 
General catalogue “C.”’ 6%x9 in. 176 pp. Indexed. 
School Sanitation Book. 6x9. 32 pp. 
Standard Sanitary Manufacturing Co. 
San Francisco Warehouse, Display Rooms and Offices, Bluxome St. 
Los Angeles Warehouse, Display Rooms, Offices, Mesquit St. 
Seattle, 5300 Wallingford Ave. 

General Catalogue ‘‘P,”’ 9x12, 674 pp. General Catalogue “PF,” 
9x12, 329 pp. Factory Sanitation Catalogue, 9x12, 36 pp. 
Built-in Bath, 9x12, 37 pp. Pottery Catalogue Sanitary Earth- 
enware, 9x12, 38 pp. Shower Booklet, 34%x6, 19 pp. Efficiency 
Kitchen Book — Modern Kitchen Equipment, 5x7, 15 pp. 
Plumbing Fixtures for the Home, 5x7%, 63 pp. 

PORTABLE HOUSES 
National Mill & Lumber Co., 318 Market Street, San Francisco, Cal. 
Catalogue Treatise on Portable House. Suitable for any location. 
Size 4x9. 12 pp. 
POTTERY, GARDEN 
N. Clark & Sons, 116 Natoma Street, San Francisco, Cal. 
Catalogues and various literature, 
wana en tone Clay & Coal Co., Hoge Building, Seattle, Wash. 
Catalogues and various literature. : 

Gladding, McBean & Company, Crocker Bldg., San Francisco, Cal. 
Los Angeles Office, Trust and Savings Bldg. oe 

Price list No. 45 on Clay Products. 5x7% in. 70 pages, containing 

illustrations. 
REINFORCING 
North Western Expanded Metal Co., 934 Old Colony Building, Chicago, 
Ill. 


“Chanelath’ Handbook. ‘Treatise on ribbed metal lath details 
and specifications of its application to reinforced concrete 
construction and for plastering work. 6x9 in. 64 pp. 
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ROOFING 
W. P. Fuller & Co. Principal Coast cities. 
Samples and descriptive circulars. 
ROOFING TIN 
Taylor Co., N. & G., 300 Chestnut Street, Philadelphia, Pa. 
J. A. Drummond, 245 Mission Street, San Francisco, Cal. 
A Guide to Good Roofs. Booklet. 3%x5% in. 24 pp. 
Selling Arguments for Tin Roofing. Booklet. 6x94 in. 80 pp. 
“Service Sheets.”’ Working Drawings. Details of tin roofing con- 
struction and tables of covering capacity. 16144x21% in. 
Standard Specifications for Tin Roofing Work. 7%x9 in. 
Current Price List. 
SEWER PIPE AND CLAY PRODUCTS 
N. Clark & Sons, 116 Natoma Street, San Francisco, Cal. 
Catalogues and various literature. 
Denny-Renton Clay & Coal Co., Hoge Building, Seattle, Wash. 
Catalogues and various literature. 
F Gladding, McBean & Company, Crocker Bldg., San Francisco, Cal. 
: Los Angeles Office, Trust and Savings Bldg. 


Price list No. 45 on Clay Products. 5x7% in. 70 pages, containing 


illustrations. 
Los Angeles Pressed Brick Co., Frost Building, Los Angeles, Cal. 
United Materials Co., 5 Crossley Bldg., San Francisco, Cal. 


4 Hand book and price list of sewer pipe, flue lining, chimney pipe 


and interlocking brick. 4x7. 22 pp. 
SLIDING DOORS 
National Mill & Lumber Co., 318 Market Street, San Francisco, Cal. 
“‘Pitcher’s Disappearing Door.’’ Folder. 3%x6 in. 8 pp. 
TANKS, WOOD 
Pacific Tank & Pipe Co., 318 Market Street, San Francisco, Cal. 


Catalogue illustrative and descriptive of house and building tanks, 


towers and wood pipe for various purposes. 4x9. 40 pp. 
TERRA COTTA, ARCHITECTURAL 
N. Clark & Sons, 116 Natoma Street, San Francisco, Cal. 
Photographic albums, catalogues and literature of various sizes. 
Denny-Renton Clay & Coal Co., Hoge Building, Seattle, Wash. 
Catalogues and various literature. 
Gladding, McBean & Company, Crocker Bldg., San Francisco, Cal. 
Los Angeles Office, Trust and Savings Bldg. 


Photographic albums of completed work. 
Los Angeles Pressed Brick Co., Frost Building, Los Angeles, Cal. 


struction. 
Northern Clay cCo., Auburn, Wash. 
Photographic albums, catalogues and literature of various sizes. 
TILE, HOLLOW 
N. Clark & Sons, 116 Natoma Street, San Francisco, Cal. 
Catalogues and various literature. 
Denny-Renton Clay & Coal Co., Hoge Building, Seattle, Wash. 
Catalogues and various literature. 
Gladding, McBean & Company, Crocker Bldg., San Francisco, Cal. 
Los Angeles Office, Trust and Savings Bldg. 


illustrations. 

Los Angeles Pressed Brick Co., Frost Building, Los Angeles, Cal. 
United Materials Co., 5 Crossley Bldg., San Francisco, Cal. 

Hollow Tile Fireproofing. General catalogue. 5x7 in. 54 pp. 

TILE, ROOFING 

N. Clark & Sons, 116 Natoma Street, San Francisco, Cal. 

Catalogues and various literature. 
Gladding, McBean & Company, Crocker Bldg., San Francisco, Cal. 
Los Angeles Office, Trust and Savings Bldg. 


illustrations. 
Los Angeles Pressed Brick Co., Frost Building, Los Angeles, Cal. 
United Materials Co., 5 Crossley Bldg., San Francisco, Cal. 


tions for roofing tile. 8x1l in. 32 pp. 
TREES, PLANTS AND SHRUBS 
MacRorie-McLaren Co., 141 Powell Street, San Francisco, Cal. 
Descriptive catalogue. 5x8%4. 52 pp. 
VARNISHES 
Berry Bros., Wight and Leibe Streets, Detroit, Mich. 
Berry Bros., 250 First St., San Francisco, Cal. 


eations. 4%4x6%. 94 pp. 

Boston Varnish Co., Boston, Mass. 

San Francisco Office, A. L. Greene, Mgr., 311 California Street. 
Kyanize White Enamel. Directory Circular. 3%x6 in. 8 pp. 
Kyanize Enamel. Complete Specification Booklet. 5x7. 20 pp. 
Price lists of varnishes and enamels. 3%x6. 24 pp. 

W. P. Fuller & Co. Principal Coast cities. 

Unvarnished Facts. 8-page pamphlet. 
Varnish and Enamel Descriptive Catalogue. 32-page catalogue. 
Valentine’s Valspar. Booklets and Circulars. 


Over 1,000 different Finishes. 
Wadsworth, Howland & Co., Inc., 139 Federal Street, Boston. 
James Hambly & Sons, 268 Market Street, San Francisco, Cal. 
Pamphlets and color cards. 
Los Angeles Office, 447-449 E. Third Street, Los Angeles, Cal. 
R. N. Nason & Co., 151 Potrero Avenue, San Francisco, Cal. 
Pamphlets, descriptive literature and color cards. 
SASH CORD 
Samson Cordage Works, 88 Broad Street, Boston, Mass. 
Pamphlet in colors. 3%x6%. 24 pp. 
WALL BOARDS 
National Mill & Lumber Co., 318 Market Street, San Francisco, Cal. 


Also sample. 
WATER HEATERS 
Hoffman Heater Co., Lorain, Ohio. 
Hoffman Heater Co., 397 Sutter Street, San Francisco, Cal. 
Descriptive catalogue. 5x7 in. 32 pp. 
3 WATERPROOFING 
W. P. Fuller & Co. Principal Coast cities. 
Color samples and descriptive circulars. 
Concreta and Armorite. 
The Muralo Co., New Brighton, New York. 





San Francisco Office, A. L. Greene, Mgr., 311 California Street, San 


Francisco, Cal. 
Catalogues and various pamphlets. 
R. N. Nason & Co., 151 Potrero Avenue, San Francisco, Cal. 
Pamphlets and literature. 
Wadsworth, Howland & Co., Inc., 139 Federal Street, Boston. 
James Hambly & Sons, 268 Market Street, San Francisco, Cal. 
Los Angeles Office, 447-449 E. Third Street, Los Angeles, Cal. 


Bay State Brick and Cement Coating. Catalogue. 6x9 in. 


24 pp. 
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“Standard Construction,”’ published by the National Terra Cotta 
Society, containing details and plates for proper construction. 


Specifications for architectural terra cotta and details of con- 


Price list No. 45 on Clay Products. 5x7% in. 70 pages, containing 


Price list No. 45 on Clay Products. 5x7% in. 70 pages, containing 


Catalogue showing attractive application of details and specifica- 


Natural Woods and How to Finish Them. Luxeberry cement 
coating color cards. 34%x8%. 3 pp. Complete varnish specifi- 


Wooden Panels Finishes with Fuller Varnishes and Oil Stains. 


Pamphlet. A treatise on application of wall boards. 3%x6%. 6 pp. 


SS 
UT the buildings you 
build in the Bay Stater’s 

care. Let him paint the 

brick, concrete and stucco 
walls with Bay State 

Brick and Cement Coat- 

ing. Then they'll last and 

Jast. 


Look at the Michigan Central 
Depot of Detroit shown here. It’s 
the picture of health and beauty. 
Bay State Coating made this 
building waterproof, dustproof and 
wearproof. 


























It comes in white and a variety 
of tints. Send for a free sample 
andtry it. Ask for Booklet No. 42. 

Bay State Cement Crack Filler is the 


first-aid treatment for walls that crack. 
Let us send you a sample of this, too. 


















WADSWORTH, HOWLAND & CO., Inc. 


Paint and Varnish Makers 
Boston, Mass. 


Architects’ Building o = 
BAY STATE 


BAY STATE 


Brick and Cement Coating 


New York Office: 


Distributing Agents: 
JAMES HAMBLY & SONS, 268 Market St., San Francisco, and 
4417-449 E. Third St., Los Angeles, Cal. 


F. T. Crowe & Co. The J. McCraken Co. 
SEATTLE PORTLAND 


Jones-Moore Paint House 


SAN DIEGO 


Warren & Wetmore 
Architects 











































Current Notes and Comments 


Johns-Manville Akoustolith 
Johns-Manville Akoustolith is a patented moulded 
masonry, structurally similar to other fireproof build- 
ing materials, and in addition possessing great sound- 


absorbing properties. It compares in this respect 
with hair felt of equal thickness, a material long rec- 
ognized by leading acoustical authorities all over the 
country as the most efficient sound absorber obtain- 
able. 

It has a pleasing texture and is supplied in a vari- 
ety of stone colors, in buffs, browns, and grays. It 
can be moulded into any desired ornamental form 
without changing its remarkable sound-absorbing 
powers or its inherently beautiful surface. 

The use of Johns-Manville Akoustolith as an inte- 
rior facing in place of stone or tile opens up new pos- 
sibilities to the modern architect, enabling him to meet 
the practical necessity of good acoustics without in- 
curring prohibitive expense or limiting or delaying 
the design of the building in any way. 

This firm treated successfully various rooms in the 
Wheeler Hall at the University of California. 

War Painters Organize 

A meeting took place July 9th at the California 
School of Fine Arts for the purpose of organizing a 
committee to be known as the American Camouflage, 
Western Division, with the object of recruiting paint- 
ers, sculptors, scene painters, house painters and all 
others interested in the application of protective colo- 
ration and devices for the deception of enemies and 
the rendering invisible of our own forces. 

The central organization in New’ York 
A. Sheldon Pennoyer, of this city, who was recently 
in the Kast and secured first-hand information from 
various sources already established, to start the or- 
ganization of this new wartime activity here. The 
committee as formed in San Francisco is made up 
as follows: Chairman, Arthur Brown, architect; as- 
sistant chairman, Bruce Nelson, artist; secretary, 
A. Sheldon Pennoyer, artist; executive members: 
John I. Walter, president San Francisco Art Associ- 
ation; Edgar Walter, sculptor; EK. S. Williams, scene 
painter, Aleazar Theater; Ralph Nieblas, seene 
painter, Columbia Theater; Warren C. Perry, instrue- 
tor in architecture, University of California; May- 
nard Dixon, artist; Lee Randolph, director California 
School of Fine Arts. 

The importance of invisibility and deception in war 
is now receiving attention of the War College in 
Washington, as shown by information and letters from 
military authorities now in the hands of the Eastern 
and Western division of the American Camoufleurs. 
The plan as outlined by the War College would in- 
clude a group of thirty or forty painters to be at- 
tached to each division. The practice in Europe has 
grown to such an extent that it is reported two thou- 
sand artists have been withdrawn from the fighting 
units and assigned to the production of special scen- 
ery, embracing false cannons, houses, roads, stacks of 
ammunition, as well as tree trunks, boulders and dead 
horses so arranged as to contain observers. 


chose 
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Activities of this kind have been developed in the 
United States Navy, and first began over a year ago. 
It has been said that the results obtained by the use 
of several colors in small squares, map-like patches, 
serpentine lines and similar methods have rendered 
our ships more invisible than those of any other navy 
treated in this manner. With the organizing of the 
branch of camoufleurs here in San Francisco, there 
will he an opportunity for artists of every deserip- 
tion to identify themselves with one of the most im- 
portant special functions of the war. Membership is 
open to any one capable of rendering assistance to 
the American camoufleurs, or of serving as camou- 
fleur. Blanks may be had from the Secretary, the 
American Camouflage, Western Division, at the San 
Francisco Art Institute, Mason and Powell Streets, 
San Francisco, or from any member of the committee. 

AMERICAN CAMOUFLAGE 
San Francisco hashiaane ae Sele Wecnen and California Sts. 
San Francisco, Cal 
Formed for the Study and rt ane Arts of Concea'ment during 
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Telephone No. ................... 
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Where Born 
Nationalities of Father and Mother. 








Have you any special knowledve of anv of the mechanical arts such as 
Electricity, Wireless, Motors, Construct!Om, G6. 2c occnccnccccccccscnccccccecenccescccececccoseeeons 
Would vou be willing to take an active part in experimental work 
RADE Gum MMAND CTR i aga cache ssce tere ohio acc ea annemnnccen ; 
Would your age. physical condition and personal situation permit of 
your taking the necessary military training to fit you to apply these arts 
Ie cease eae eng epseeas peck gceenta oie suchas acnecaee 


Have you had any military training or experience ?.......... 











N. Clark & Sons have suffered a severe loss by fire 
at their factory in Alameda, which destroyed the main 
building, a four-story brick structure of large dimen- 
sions, creating a loss of approximate!y $250,000. 

Fortunately that portion of the plant devoted to 
Architectural Terra Cotta eseaped the fire, and the 
manufacture of this important product will not be 
interfered with. The building destroyed will be re- 
placed by a modern plant at the earliest possible date, 
equipped with the latest machinery, and when com- 
pleted it will be one of the most modern plants of its 
kind in the West. 


A communication from Berry Bros. records the 
death of Mr. Thomas Berry, which occurred on May 
24th, in the eighty-ninth vear of his age. 

Mr. Berry was one of the founders of the house, 
and its great success is largely due to his personal 
work and supervision in the manufacturing depart- 
ment during its earlier history. 

It was Mr. Thomas Berry who devised and_ per- 
fected Luxeberry Wood Finish. 
many other valuable formulas. 

While his activities became more modified of late 
vears, Mr. Berry maintained a keen interest in the 
growth and welfare of the business until the last, 
spending a portion of each day in his office. 

The gentle manner and fine courtesy of Mr. Berry 
endeared him to all with whom he came in contact, 
and his mental grasp and unabated interest in affairs 
were remarkable in a man of his advanced age. 


He also originated 





dll amet 





































THE 





SOON 


‘cone 


I 


MacRorie-McLaren Co. 
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Landscape 


Engineers 


141 Powell Street 


San Francisco 
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Northern Clay ny 


= ARCHITECTURAL 
= TERRA COTTA 


Made to your order in 
color and design 


HIGHEST QUALITY 


AUBURN, WASHINGTON 


: 
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The iaaiiee of California 


(Continued from page 120) 


It seems to me beyond criticism in its proportions, 
simplicity and grace, besides possessing that quality 
so rare in all architecture, charm. 

It does not seem to bear down onto the ground; it 
floats in the air; and whatever each of us may think 
of Mr. Howard’s other achievements at Berkeley, he 
has given us here a legacy of which we may all be 
proud. A great deal might be written regarding its 
design and yet nothing would do it more justice than 
the simple phrase, ‘‘It is very beautiful,’’ and so long 
as the Sather Tower remains, no one need ask a more 
fitting tribute to our craft. 

Some of the work which has thus far been accom- 
plished at the campus is shown in the photographs 
which accompany this issue. They tell their own 
story far better than any printed word can; words 
after all can only steer a little in the direction of the 
thought of design, and it is only the hope that I may 
help the reader to a clearer and sounder understand- 
ing of this thought that has prompted these few 
pages. It is a fine thing to carry on any great con- 
structive work, and certainly all those who have been 
connected with the creation of the University of Cali- 
fornia should feel a keen satisfaction in the sound 
results thus far achieved. 
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representative of 
in San Francisco, 


Losey, Northwestern 


3ros., Was a recent visitor 
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Awarded Gold Medal P. P. I. E. 


Cowell Santa Cruz Lime 


Henry Cowell Lime and Cement 
Company 
2 Market Street, San Francisco 


Branches: 
Oakland 
Portland, Ore. 


Sacramento San Jose Santa Cruz 


Tacoma, Wash. 
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renewing his acquaintances among the architectural 
profession formerly called upon by Mr. 
special representative of Berry Bros. 


Losey 


as a 








Paint Co., Seattle, 
progressive policy, 
varnishes, which 


The Central Wall Paper and 
Wash., in consisteney with their 


have added a stock of serry Bros.’ 


will afford local distribution of this well-known line. 


SAMSON SPOT SASH CORD 


SAMSON CORDAGE WORKS, BOSTON. MASS. 





$ ESIDES our productions in 

Pompeiian Stone and Caen 
Stone Chimney-pieces, we also exe- 
cute work in VERY FINE IMPORTED 
MARBLES, such as Mantels, Vases, 
Benches, Fountains, etc. 


SARSI STUDIOS 


361 GOLDEN GATE AVE 
Near Larkin Phone Market 2970 


SAN FRANCISCO, CAL 
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Abbott Tinning & Roofing Co. MULTNOMAH COUNTY FARM BUILDING AND HOSPITAL Bridges & Webber 
Contractors PORTLAND, OREGON Architects 


Freedom from Menace of Wooden Shingles 
The Roof that Laughs at Fire 


T LAST, here is the one roof that is secure against the attacks of flying sparks and burning 
brands, for there is nothing about an Ambler Asbestos Shingle roof that can burn or carry 
fire to other buildings. 

These nasty roof fires that start from innocent-looking little sparks that lodge in the inaccessible 
crevices and eves lose their terror when you roof with 


AMBLER 
Asbestos Shingles 


The Roof that is as Permanent as the Foundation 


Is easily best every way from the standpoint of Architect, Builder or Owner. Best for factories, 
best for office buildings, best for public buildings and best for homes. 

Ambler Asbestos Shingles are composed of Portland Cement reinforced with long, strong, asbestos 
fibre---just as steel rods reinforce a wall. They come in many designs and three colors: Newport 
Gray, Indian Red and Blue Black. Painting as a preservative is never necessary and they are 
fireproof, weather proof, timeproof and repair proof. Write for more facts, samples and prices. 


Manufacturers of Asbestos Shingles, Asbestos Corrugated Roofing and Siding 
85° Magnesia Pipe and Boiler Covering and Asbestos Building Lumber 


EVERYTHING IN ASBESTOS 


KEASBEY & MATTISON CO. ii J. A. DRUMMOND 
Manufacturers Carried in Pacific Coast Representative 


AMBLER, PA. : U. S. A. San Francisco 245 Mission Street - SAN FRANCISCO 
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GUARANTEED to meet Standard and 
U.S. Government Specifications for 
first grade Portland Cement. 


Santa Cruz Portland Cement 
Company 
Works: Davenport, Cal. 
Standard Portland Cement 


Corporation 
Works: Napa Junction, Cal. 
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Manufacturers of 


CLAY PRODUCTS 
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Office Crocker Building, San Francisco 


LCA 


Works Lincoln, California Canetel Qiions 
Crocker Building San Francisco 
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OFFMA 


AUTOMATIC 
GAS WATER HEATERS 


PORTLAND LOS ANGELES SEATTLE 


R. N. NASON & CO. 


PAINT MAKERS 
151 Potrero Ave.—SAN FRANCISCO—54 Pine Street 
Makers of 
NASON’S OPAQUE FLAT FINISH 


A flat oil paint made in soft Kalsomine Tints, 
that is washable; a practical article for 
walls, ceilings, etc., that is most 
economical and durable. 


Agency for 
Tamm & Nolan Co.’s High Grade Varnishes and Finishes 
Goods made on the Pacific Coast for the climate of this Coast. 
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The 
Hoffman Heater Co. 


Pacific Coast Branch 
E AAA AA : 397 Sutter Street 


DENNY-RENTON 
CLAY & COAL COMPANY 


MANUFACTURERS OF 


Architectural Terra Cotta 


Estimates Furnished on Request 
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OMA 


Offices 
536 « 13th Street ‘ OAKLAND 
636 South Hill Street - LOS ANGELES 


SEATTLE LIGHTNING CO. 
Seattle, Wash, 
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UTAH GAS & COKE Co, 
Salt Lake, Utah 


ANCA 


General Offices, Hoge Building SEATTLE, WASH. 
Cost Less --- Does MORE = 
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University Library Nee John Galen Howard 
University of California a Architeatt 


OTIS ELEVATORS 


THE BUILDINGS OF 


THE UNIVERSITY OF CALIFORNIA 


ARE EQUIPPED WITH THE FOLLOWING 


OTIS ELEVATORS 


UNIVERSITY LIBRARY _ Four Electric Push Button Control Passenger Elevators 
One Electric Push Button Control Dumbwaiter 
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WHEELER HALL One Electric Push Button Control Passenger Elevator 
@) SATHER TOWER One Electric Car Switch Control Passenger Elevator 
Eos MINING BUILDING Three Electric Car Switch Control Freight Elevators 


One Hand Power Freight Elevator 
CHEMISTRY BUILDING One Hand Power Freight Elevator \ 


HE OTIS ELEVATORS for the University of California Buildings were planned and built in the 
i spirit of patient care with which the architectural designs were made. That is = they are able to 


meet the constant tests of usage under all circumstances, and that is why today OT 
are the recognized standard elevators of the world. 


OTIS ELEVATOR COMPANY 


2300 STOCKTON STREET =~ : SAN FRANCISCO 
Offices in All Principal Cities of the World 
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